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Doves Press Bible (1902-1905) 





Some of the many 
types of Garamond 
 - 
https://nl.wikipedia.org/wiki/Bestand:Many_typ
es_of_garamond.gif 



Cyber-- 

‘Cyberspace: a consensual 
hallucination’, William 
Gibson, Neuromancer (19xx 







 

John Milton, Paradise Lost, (Doves Press, 1902)       The Doves Press colophon 



John Milton, Paradise Lost, (London: Doves Press, 1902 



Edward Prince, 
punchcutter of the 
Doves types. 



  Punch                                                Matrix                                            Type 

http://www.historygraphicdesign.com/a-graphic-renaissance/printing-comes-to-europe/8-punch 



Left - Thomas Cobden-Sanderson; right – Emery Walker  



 
‘Yesterday, and the day before, and Tuesday [18-20 
March 1913] I stood on the bridge at Hammersmith, 
and looking toward the Press and the sun setting, 
threw into the Thames below me the matrices from 
which had been cast the Doves Press Fount of Type, 
itself to be cast by me, I hope, into the same great 
river, from the same place, on the final closure of the 
Press, in –?’  

T.J. Cobden-Sanderson, Journals 



https://typespec.co.uk/doves-type-revival/ 
 



https://typespec.co.uk/doves-type-revival/ 
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 A sub-spectrum along the axis chirography-typography-
electronography might be formed thus: authorial 
holograph, scribal transcript, typewritten transcript with 
manuscript corrections, typewritten transcript without 
corrections, words printed from copper or steel 
engraved plates, computer printout, lithographic 
printing, raised surface printing, baked clay tablets, 
braille, skywriting with aeroplane, words seen on a TV 
screen or VDU, neon sign – by each of which the sign is 
progressively removed from an assumed source of 
validation in the movement of the author’s fingers and 
relies instead for signifying power on its locus within an 
autonomous universe of signs. 

 Harold Love, The Culture and Commerce of Texts: Scribal Publication in 

Seventeenth-Century England, (Oxford: Clarendon Press, 1993), p. 145 



https://typespec.co.uk/doves-type-revival/ 



‘we now live in the early part of an age for which 
the meaning of print culture is becoming as 
alien as the meaning of manuscript culture was 
to the eighteenth century’  

 - Marshall McLuhan, The Gutenberg Galaxy: 
The Making of Typographic Man, (Toronto: 
University of Toronto Press, 2000 [first published 
in 1962), pp.135  

 

 





https://wordpress.org/gutenberg/ 



https://www.goodreads.com/book/show/13506217-gutenberg-the-geek 





  
  
     
    Katherine O’Brien O’Keefe, 'Editing and the Material 

Text', in The Editing of Old English: Papers from the 1990 
Manchester Conference, ed. by D.G. Scragg and Paul E. 
Szarmach, 147-154 

'The yoking of 'material' and 'text' has the whiff of 

oxymoron about it. If 'material' is a word whose referent 

evokes the world in its most concrete forms, 'text' is a word 

whose referent has become all but disembodied'.  
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British Museum 2000,0723.9)  
Specimens of Early Wood Engraving: Being Impressions of Wood-
Cuts from the Collection of Mr. Charnley, Newcastle (1858), 8 













Matching woodblocks to their impressions 

https://vgg.gitlab.io/seebibyte-blog/digital-
humanities/2017/11/24/Matching-printers-woodblocks-to-their-
impressions-with-VISE.html 



Matching woodblocks to their impressions 

https://vgg.gitlab.io/seebibyte-blog/digital-
humanities/2017/11/24/Matching-printers-woodblocks-to-their-
impressions-with-VISE.html 

 



Bodleian 2806 c.18(49) McGill Woodblocks, box 13 item 672 



• New 

Variable-depth clearing and toolmarks 





“It is hardly too much to say that since the 
invention of writing there has been no more 
important invention than that of the exactly 
repeatable pictorial statement.” 

 - William Ivins, Prints and Visual 
Communication (1969), p.3 



‘If you ask an engineer to machine a metal rod a 
meter long, he or she will ask "For what 
purpose?" in order to find out what kind of 
tolerances in measurement would be required.’ 

 - Tom Davis, ‘The Epic of Bibliography: 
Alexander Pope and Textual Criticism.’ Text, vol. 
9, 1996, pp. 342–352.  

 

 



Lithographed reproduction of Caxton typefaces 3 and 4 

William Blades, The Biography and Typography of William Caxton (London: Trubner, 1877),  
Bodleian 25823.e.19 [Google Books]  



"What should be the object of reproduction? The 
ink marks on a page of a particular book copy? A 
generalised image of the ink marks of a repeated 
type sort? The physical face of a particular type 
sort? Or the faces of the hypothesised matrices and 
punches that created those sorts?” 

 - Joseph A. Dane, The Myth of Print Culture: 
Essays on Evidence, Textuality and Bibliographical 
Method, (Toronto: University of Toronto Press, 
2003),  



‘The object has been to show the true face of the type as 
nearly as possible from a printed example ... without 
idealizing - but I confess I am by no means satisfied with 
this plan and trust that if any one should ever go over the 
ground again (which there is no chance of my doing - 
once in a lifetime being sufficient) he will, as I at first 
intended, give 2 representations of each character - one 
showing the true face of the type - discarding the surplus 
ink around the edges - the other an exact facsimile of an 
average impression as it appears’. 
 -GIF Tupper, in William Blades, The Biography and 
Typography of William Caxton  



Can we trace copies?  

Images courtesy Prof. Stephen Harris, Oxford Plant Sciences Library 



 
Can we segment and annotate the page? 

Envisioning Dante with VIA software  (Dr. Guyda Armstrong, University of 
Manchester)  




